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EDITORIAL 


A wretched month it has been, oh my brothers 
and sisters. Disease, depression, distributor woes, 
and a rat the size of a rabbit nesting in one of our 
office bookcases. (No, we didn’t kill it. Merely sent 
it on its way with a little goading from a racquet- 
ball racket. And a spunky beast it was, too— 
there's still teethmarks on some of the strings.) 
Anyway, this is more or less why this issue of 
Critters, which should dammit have appeared in 
February, two years after #1 lo these many moons 
ago, has actually slipped into March. However, 
my new motto for #26, the very next issue, is 
“March or Die!,”’ so expect to see the follow-up 
in just a few short weeks. It’s all in-house and 
ready to go, so there should be nothing stopping 
it! 

Isn't this issue's centerspread swell? I've been 
after Mark Martin for a while to contribute 
something to Critters; this wasn’t quite what I 
had in mind, but it'll do! What it is, is a poster 
Mark did a few years ago for the United Way. The 
original is about five times as big—if anyone's 
interested, we may be able to score some copies 
off Mark (for a fee). 

But when it rains, it pours. Scarcely had | 
recovered from the joy of securing this Mark Mar- 
tin job, when Mark sent me a note asking if I'd 
be interested in a cover for a summer issue, maybe 
even with a short story to go with it. I said “You 
bet!,’’ of course—so expect a Martin painting at 
the very least, and a new Martin story at the very 
best, all the way up in #30. Do we spoil you? 

I'm happy to welcome back ‘‘Lionheart’’ this 
issue, in a new thriller co-scripted by Anthony 
Smith, who co-wrote the late, lamented Alien 
Fire, with the rest of course handled by Tom 
Stazer, who wrote and drew the late, lamented 
Spaced. But enough latenesses and lamenta- 
tions—onto the letters) —KIM THOMPSON 


LETTERS 


Andrea Feldman 
Providence, RI 


Dear Kim Thompson, 

I went down to the local comic book store 
today and bought Critters #18. I glanced at 
the letters page and saw the drawing of 
Usagi. “Boy!” | said, “that drawing looks 
familiar!” Then I realized that it was my 
drawing! And you printed my entire letter. 
| was really surprised. Boy, life is worth it. 
(So is the money I sent you to print it, heh 
heh.) 

Critters #18 was good. Too good. Every 
time you print a story | don't really like, I 
read it a couple of times and end up liking 
it. Either you've brainwashed me (doubtful) 
or I've got a personality complex. Ahem— 
Freud is dead. 

The conclusion of “Lionheart” was great, 
as usual, and “Blue Beagle” was a good 
parody. Sometimes parodies are too under- 
[LETTERS CONTINUED ON PAGE 30] 


MY NEW RovTE TOOK ME INTO 

A RUN-DOWN AREA OUTSIDE OF 

DOWNTOWN, CALLED HELL'S 

KITCHEN. LITTLE DID LT KNOW 

THERE WAS SOMETHIN’ COMIN’ 
FROM THE OVEN. 
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THIS STORY BEGAN ON MY LAST DAY OF JOGGING-- 
WHICH HAD BEEN GOING GREAT UP TO THAT POINT. 
SO GOOD, IN FACT, THAT I HAD ADDED AN EXTRA 
FOUR MILES TO MY REGIMEN THAT MORNING. 


rr HUFF 
WHOOUF>< TIME TO 
STOP AND STRETCH 


HUR? |S 
SOMEBODY THERE? 
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WHAT'S THE MATTER, 
PAL? YOU DON'T LoOK 
SO HOT... YOU OKAY? 


Stor’ BY ANTHONY Smit € TomSmrzeR 


ART BY Tom GRZER, 


YAH! GeT THE 
ELL AWAY 


THERE \T GOES... DAMN, 
THAT CAT'S SEEN IT. 


HELP! stop! 
7 bd Mi if ‘i 


HELP! TwO-HEADED D6! ~——— 
TWO-HEADED DOG! oc 


THANK, GOD You SHOWED 
UP--I CouULD'VE BEEN 
HURT! 


- : CAREFUL WITH THOSE WILD SHOTS, 

BUDDABUDDA & MUA RLELLEALLOSHANHA IRON ROD” SAID NOT TO DAMAGE 
BUDDA! XS THE MUTT. 
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WHAT'S GOING ON HERE? 


IS 1T SNUFF A PASSERBY 
DAY OR SOMETHING ?/ 
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HE'S GONE 
INTO AN ALLEY! 


BETWEEN US! 


YO, NICE 
SHOOTING, 
Ace! 


PurF PFF .., MAYBE < 
CAN PuT A LITTLE 
MORE DISTANCE 
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SHADOVP AND TURN THE 
CAR AROUND... THEY'RE 
GETTING AWAY! 


How AM L GOING 
To GET AWAY ? 


NOWHERE TO GO.:. 


MOVE IT, MOVE 

\T! DON'T LET 

HIM GET OVER 
\ THE FENCE / 
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SCREW THE FREAKIN’ 
006! Z SAID MOVE 
THIS crate / 


I MISSED HIM! QUICK, GET 
AROUND To THE OTHER SIDE! 


WAIT, MAYBE 
WE SHOULD 
TRY TO GET 
THE POOCH. 
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RARGH! WHERE'D THAT DAMN 00G 
Go? T't MILL THE Lousy 
BEAST, © SWEAR TO GOD IT'LL 
BLow HIS HEADS OFF! 
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™ IT GOT AWAY! ITS GONE! 


B Te KILL THE FREAKING 
z ~ 


eons We xas 
SURRENDER. 


... AND WHEN You’VE FINISHED 
WITH THE TIRE, WE'LL TAKE 
YOU To SEE OUR FRIEND! 
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WE GONNA... HEH, = NO NOT YET. Z GOT \ 
HEH... ICE ‘IM? aks SPECIAL PLANS 
= eucelll [cae aa FOR HIM FIRST. 
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YEAH, ITRON ROD WILL WANT TO 
DEAL WITH YOU PERSONALLY 
. IN HIS OFFICE! 


pEEY JEEZ, YOU GUYS ARE 
= TOTALLY RUTHLESS, 
AREN'T YOu. 
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NOPE! AN’ SO 
COME TO A 
MOMENTOUS 
DECISION ! 


MORE! I'M 
DEVASTATED ! 


'vVE DECIDED TO 


AN’ NOW VER GONNA 
CHANGE IT ALL, ANDO | 
WONT BE ABLE TO 

CALL YOU LOUIE NO 


AW, | TELL VA, RATFACE, WOT 
IS AN ALL, A GUY CAN'T GET 
NOWHERE WITH A NAME 
LIKE | GOT ! 
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650 | STUCK IT IN AN’ 
THERE. 
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OH,NO, RATFACE- 
iM KEEPIN, THE 
LOUIE PART, 

ALL RIGHT. 
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'M TIRED OF BEIN' 
KNOWN TO ONG 
AN’ ALL A®@ 
LOUIS X. BEAR! 


NOTHIN. WHEN | WAS FIFTEEN | 
THOUGHT IT SOUNDED REAL GRAND, 
ITS STILL 


NAW. | LIKE THE™X”. 
ITS THE BEAR PART 
THAT I'M TIRED OF ! 
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BUT LOUIE , 
VOU ARE 
A BEAR! 


1 KNOW. BUT SOSA LOT 
OF OTHER FOLKS! BEARS 
HERE AND BEARS THERE |! 
WHY EVERY TIME \ TURN 
AROUND | RUN INTA ONE! 
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ITS GETTIN’ WELL IF VA AIN'T 
TIRESOME, AN’ | GONNA BE A BEAR, 
WOT'S MORE LOUIE, WHAT ARG 
THERE AIN'T VA GONNA BE = 
NO FUTURE gf ‘Sabor 
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WHAT KINDA NAME DO 

WA THINK WOULD SUIT ME = 
YOU KNOW — ONE THAT'D 
TELL ME LIKE | AM. 


AH, THAT'S THE 
TRICKY PART, 
RATFACE! | 
AIN'T GURE. 


NAW — THAT'S NO GOOD ! 
AIN'T GOT NO SWING! 
| WANT A NAME THAT 
SAYS 'MA A NOW PERSON. 
SOMEONE IMPORTANT 
WOT'S ON THE WAY UP ! 


HOW ABOUT LOUIS x. 
PRESIDENT 2 | PRESIDENT 2 
THAT GOUNDS] | DUNNO— 
PRETTY WAY ] IT HAS A 
UP TO MeéE ' KIND_OF A 
PASSE RING 
TO \T, DON'T 
YA THINK = 


AW.,NO, RATFACE. | AIN'T 
GETTIN INTA NO ETHNIC 
STUFF ! THATS NOTHING 

BUT GRIEF ! 
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LOOK, LOUIE — WHY NOT 
TAKE A POLL= THAT'S 
THE WAY PRACTICALLY 
EVERYTHING GETS 
DECIDED NOWADAYS ! 
WOU KNOW WHAT A 
POLL IS, DON'T VA = 
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NO,NO —A POLL I> WHERE | LETS TRY IT. 

VA ASK PEOPLE WHAT THEIR | HERE COMES A 

OPINIONS ARE ON SOMETHIN |} LITTLE OLD LADY, 
AN THEN YA TAKE LOUIE. ASK 

WHATEVER MOST OF 'EM HER. 

THINK AN' VA DO IT! " 
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SPEAK UP, \ SAID DO VA = 
GONE: | THINK | OUGHTA BARE ¢ 
BE A BEAR @ 
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WELL , OKAY — 
BUT | FEEL 
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WHY WOU JACK IN 
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THE woes 
PERVERT! Poe Me oe 


PONS NS 
: IF MY DEAR MISTER 
> age WERE ONLY HERE — 


BLESS HIS Swee»rh 
HARMONIOUS MEMORY— 
HE'D SPLATTER 
YOUR DEBAUCHED 
CARCASS FROM HERE 
TO WISCONGIN ! 
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TAKE THAT 
AND THAT, 
YOU GOAT! 


WELL, THAT'S ONE VOTE 
FOR GOAT! TRY AGAIN, 
LOUIE . 


AAIT 
STRENUOUS! 
PARDON Me, 

a\R.— 


340 MAYBE HE WON'T LIKE 
MY NOT LIKIN' BEIN A BEAR - 
HIM BEIN' BIGGER ‘N’ Me 
AN’ ALL, IF WA SEE WOT 

| MEAN. 


MY FRIEND HERE HAS 
ACQUIRED A PROFOUND 
DISLIKE OF HIS NAME! 


HEY, RATFACE - 
THIS GUVS A 
BEAR! 


WHAT, FER. 
CRISSAKE = 


WELL, WA SEE HE STINKS, GHZ 
KINDA THINKS THAT HOW ABOUT 
THE NAME BEAR SORTA 

STINKS, ANT HED LIKE 

TO KNOW WHAT NAME 

HE COULD USE THAT 

WOULD SHOW THAT HE 

WAS A MAN ON THE 


YEAH. THATS THE NAMG 
OF SOMETHIN’ THATS GONNA 
SEND ere VYOUR WAY 


WELL , LOUIE — ACCORDIN' TO OUR 
POLL, WE_GOT_ ONE VOTE FOR GOAT 
AN' ONE FOR_FIST. NOT EXACTLY 
A CONSENSUS VET. 
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OH YES THERE 16. 
RATFACE! A CLEAR 
MAJORITY, IN FACT ! 
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IM VOTIN' FER 
BEAR AN’ STICKIN' 


POLL. WA SEE}|PLAIN OL’ LOUIS X. BEAR! 


WITH iT! RATFACE,, | —-AN' WOT WITH THE 
{ DON'T THINK |/WORLD BEIN' LIKE IT |S 
1 COULD AN ALL — | MAY NOT 
SURVIVE GET ANYWHERE... 
ANY MoRE 


A THEM 
OPINIONS ! 
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-.. BUT AT LEAST THIS WAY 
| WONT GET THERE IN ONE PIECE ! 
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BEHIND THE 
POS LER 


In 1982, before he splashed into the comic-book 
scene with his Gnatrat, Mark Martin illustrated 
this poster for the United Way Organization in 
Birmingham. 

If you look closely, you'll see a lot of little 
numbers in parts of the poster. These represent 
various community services that are available. 
Some of these are readily recognizable (3 is girl 
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No 
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scouts, for instance, and 12 the Federation of 
Jewish Charities). Others are a little tougher to 
crack, such as 22 (Beacon House, a short-term 
residential program providing family life educa- 
tion to troubled teen-agers), while the checker- 
board right below the logo (numbers 16 
through 21) spotlights a variety of rehabilita- 
tion services. 


The alert reader will have noticed that the 
kinship to Lewis Carroll's Alice in Wonderland 
goes beyond the title of the poster (the above- 
mentioned checkerboard, for one). 

Special thanks to Mark Martin for sharing this 
with us—and everyone can now look forward 
to the Martin Critters cover this summer! 

—KIM THOMPSON 
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BUT FOR Gi/cKy 
THE TOUR QUICKLY 
BECOMES ROUTINE, 


| IT WAS A LOT MORE FUN 


WHEN WE JUST PLAYED 
TOGETHER IN THE 
ATTIC! 


ORS 
I'M GETTING VAX) 
TIRED OF PUCHING 

THIS OLD PIANO AROUND / 


TRANSLATED BY DWIGHT R. DECKER 
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YEAH THAT ONLY COST 
¢ 5.000 EXTRA! 


AFFoRD ALL THis 2/ 
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He RETIRES! YOU HAVE 1D STRIKE WHILE 

THE IRON I$ HOT OR You'lL GET LEFT 
BEHIND THECE 
DAYS, GNELLIE/ 


AND WHAT A ROOM! CaN WE REALLY lamwod [7auerue. we 
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YEP! GNICKY NEEDS A PLACE WHERE 
HE CAN PRACTICE ANP COMPOSE IN COMFORTABE’ 
SURROUNDINGS BETWEEN HIS MANY ConcEeRTs/ 


A GOLD-PIATED DoORKNOBZ NOT WHEN ov 
NO ,IT'S SOLID/ ISN'T CAN GET 36 


NEWSPAPERS 
TD WRITE 
ARTICLES 


THIS A LITTLE TOO 
MUCH LUXURY 2 


BUT COULDN'T WE GO 

CAN'T AFFORD A Brie onek ad 

NOT 70 Live IGHT OVERWH 
Like THIS/ GNICKY AND, 


vermacare tt 


Y ALL RIGHT YOU Know Y WELL ,OUR AGENT, 
BEST GNUFF/ I DONT ] FoRCUS , poE6, ANP 


UNDERSTAND THIS HE AGREES WITH. 
SORT OF THING! / 


AT THE mus/C WaNT ia 
Sees I WANT D S€E 


| / WELL , HE'S TAKING 
LONG ENOUGH / T Have 
™ TALK TO HIM A80UT 
Mu FUTURE PLANS! 


FORCUS’ RIGHT 


ie I OON'T STAY IN TOUCH WITH my PUBLIC, 
Nee ee, US tay Ba COME Madi 
4D UNDERSTAND. r 
en 


| ~, (a TOMORROW ; MR. DONNER | 
IM) ) 


sc 


YI'M CORRY, BUT MR. PORCUS ASKED ME TD TEL 
K YOU THAT youR CONCERTS HAVE BEEN CANCELED 


i . AT LEAST FOR Now... 
h/ CANCELLED 2/ 


Da IMPOSSIBLE ! 
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ans, 


ALL I KNOW I$ YOUR AUDIENCES AREN'T WHAT 
THEY USED TO BE AND THE FIRM BELIEVES THERE 
Are BETTER WAYS TD INVEST ITS MONET! 


[ Bees 
THESE THINGS 


AFTER ALL THE Money 
L'VE MADE FoR you! 


HEY ,DAVID/ IM GNICKY SIM HE SURE WASN'T NICE / HE DIDN'T BvEN SAT HI / 
ONE OF YOUR oo 
BIGGEST Ni OH, ALL BIG SARS ARE 
\\ _ D LOOPY’ DON'T MIND HIM, 


ON THE PHONE... SORRY! ENICKY ONLY PLaY¥s 

ON HIS OWN PIANO, AND HE 

BRINGS IT WOH HIM! OF COURSE, IT Has TO 
BE ACCLIMATED BEFORE EACH CONCERT. 


GVUFF /8 BUSY ,T00/ WITH DICTATION, 


AB) HERE'S THE DRAFT FoR TH 
ZA NEW PRESS RELEASE! 
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THEY'RE TEARING 
DOWN THE Concert 
Haz! THEN THERE MUST BE coMeETHIN 
ELSé 4 WHAT ABOUT A HOCKEY 


~ AND WE'RE PLANNING TWO 
N@W TouRS AN? A DouBLé 
DELUXE ALBUM FoR CHRISTMAS 
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WER /S GIVELLIE SPARED... SWE HAS 70 
ENPURE VTERVIEWS WITH GOSSIP COLUMV/STS,, 
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we GO ON THE 
KAD Ove 
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HOW DOES IT 
FEEL TD BE IN 
THE SAME FAMILY 
WITH A BIG STARZ 


. RESPOND 70 SERIOUS MAGAZINE WRITES... 


J I WOULP VENTURE TD SAY THAT IT MUST BE 
RATHER DIFFICULT To B6 ON SUCH INTIMATE 
TERMS WITH AN ACCLAIMED 
ARTISTIC PERSONALITY, 
NIEST-CE PASZ 


wif IT EASY TO 
BE AROUND A 

CELEBRITY DAY IN 
ANP DAY OUT 2 


IT isn'T SO 
MUCH THE FAME 
AS WERYTTHING 

THAT COMES WITH IT/ 
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QM/CKY'S DAY /S FILLED WITH APPOINT- 
MENTS ! 7:00 AM. TIME TO GET UP/ 


Y, 
SOON YOU'LL BE ABLE TD REACH 


BOTH ENDS OF THE KEYBOARD! 
th 
aE ‘ 


11°00... BRUNCH WITH w AND IN OUR ADS, 


A SPONSOR / OUR BREWERY CAN 
FORTS] Also BREW SUPPORT 
wy SC FOR CULTURE AS 


We AS SALES/ 


HE ISN'T DOING Many 
CONCERTS THESE 


S00 AM... 
TUE FOR 
BREAKFAST! | 


T THOUGHT 
HE WAS A 
BIG STAR 


EAT YOUR OATMEAL ANICKY/ 
IT'S HARD TD COMPOSE ON AN 
Emety STOMACH/ 
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NOTEPAPER, 
GNICKY/ 
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200 FM. ON THE 
WAY T0 THE WVEXT 
APPOINTMENT.-- 
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ISN'T THAT DAVID 
DONNER WALKING BY 2 


YEAH , BUT HE'S WASHED uP/ 
NOW HE'S PLAYING MOSTLY 
CUBS! LET ME CEE WHAT'S 
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4:00 PM... A RECORDING SESSION / 5:00 FM... A PRESS conFEeRENCE/ 


V IT'S A BIRD, IT'S A PLANE, 4| ) WHAT DO You WANT CC WHAT DO YoU DREAM 
ITS mozart! Doosie DDD, br J MosT IN LIFE 2 ABOUT AT NIGHT Z 
DOOBIE DOO, PooBIE pool (Yk ¢ = Fae 
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IS IT TRUE ) EN — Ne 
YOU'VE FINISHED 4) a SF ‘ 


THE UNFINISHED 
SYMPHONY Z 


10‘00 P™ ... AFTER 
THE CONCERT/ 


11:00 FM... GOOD MIGHT, 
AWD PLEASANT DREAME/ 


, } Wf 
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THRILLED 


WITH “OUR 
AUTOGRAPH, 
WT MR, GNICKYI 


IF ONLY THEY COULD/ OUR EFFECTIVE- 
NESS DEPENDS ON IT./ AND WE DO HAVE 
A LOT OF MONEY INVESTED IN THE 
Boy .YoU KNow/!/ 


GNUFE /S CALLED 70 AN EMERGENCY 
MEETING AT The MUSIC AGENCY... 


QNICKY'S AUDIENCES HAvE PEAKED... 
THAT DOESN'T LOOK Goop FoR 
THE FUTURE. 


p/ YOU DON'T THINK 
THEY CAN GET ANY BIGGERZ 


HIS 
MARK IN CLASSICAL MU¢IC — AND THAT JUST 
DOESN'T HAVE THE NECESSARY POPULAR APPEAL! 


U 
Now , HERE we HAVE AL KINDS 
OF UNTAPPED POSSIBILITIES / 


y UNFORTUNATELY, HE DECIDED Th MAKE 


BUT Maieg WE COULD 
INTRODUCE SOME KINO 
OF NOVELTY GIMMICKS 
TD GET More PEOPLE 
INTERES TED / 


GNICKY WILL 
PLAY A SPECIAL 


Num BER / 
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HE Witt PLAY TWO PIANOS AT ONCE / 
V4 T 1 fil 
i] Nf Ts ; 
\j | Ty 
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Ww I Must ASK FOR YOUR 
COMPLETE SILENCE/ 


T You've REALLY GoT YouR WoRK CuT out FoR N 
YOU, GNICKY/ TWNIGHT'S YouR GALA PREMIERE 
WITH THE NATIONAL PHILHARMONIC ORCHESTRA / 


L JUST 
Wish I HA? 
A LITTLE 
TIME FOR 


TIME FoR YOURSELF Z2/ WHAT 
KIND OF TALK IS THAT 2Z 
WE'RE SPENDING ALL OF OUR 
TIME ON You / 


W 71) 


WILL YoU LOOK AT THIS’ THE GENTLE: 


MAN HAS DECIDED HE'S A PRIMA- VERY GRATEFUL, 
DONNA! WELL, We Won't PUT UP HERE DU ARE , AT anicky | 
WITH IT/ we're NoT JUST ANYBopy, THE HEIGHT OF YoUR SUCCESS, 

You KNOw/ ANP YOU ARE GETTING DIFFI- 


CULT /T've NEVER SEEN THE LIKE! 


) AFTER AL Now , Oon'T GET 
JUST Are We've PONE ‘CAUSE YOU HAVE To IMPERTINENT , LITTLE 
LITTLE... SAD \ LooK HAPPY FoR ‘ou! LIVE UP TD YouR CONTRACT \ GNICKY/ YOU'RE GET- 
\ TONIGHT! WITH MR. PORZUS/ TING WAY OUT OF 
- YouR OéEPTH / 


YOU KNOW WHAT We 


You'VE GOT US TO TAKE WOULD'VE GIVEN FoR THE 
CARE OF ALL THE CHANCE YoU GOT 2 BUT 
BUSINESS MATTERS WE DIDN'T EVEN DARE 
FoR You! DREAM OF SOMETHING 
LIKE THIS BACK WH 
WE WERE... 


WHAT 1S IT, GNICKY 2 OH NO/ GNICKY'S 
ARE YOU GETTING GOT Hiccurs/ 
: THE POOR THING! 
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GNUFF/ THIS I$ NOW I've GOT IT/ TRY HOLDING Your BREATH, 
DeGApruL / AN? anicky/ 
eer AM Fe NC wes misery Tar : 

FE aor TO 
WE DOZ 


WAIT! DON'T BREATHE YET GNICKY/ } yj 
IT FoR JUST ONE MORE MINUTEs eg 
THAT / YEAH / 


GO GET A BUCKET OF WATER GNELUE, 


YES BUT. OH, ALL RIGHT.w 
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] STANDING ON YOUR HEAP 
> WILL HELP/ nT 


Y TEN MINUTES TD 


\ CURTAIN — HUH 2 


‘ BUT Don'T WoRRY! MY GREAT AUNT KNEW 
A sueée FiReE CURE! JUST DRINK A QUART 
OF LUKEWARM SALT WATER AND YOUR 
LITTLE HICCUPS WILL MELT ae 
AWAY LIKE SNOW IN 
THE SUN/ 
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BOY, THIS 
IS AWFUL / 


Keer ON DRINKING, GNICKY / THERE'S 
ONLY HALE A QUART T2 GO! 


'S STANDING 
T.. AND IT 

THE CURE WORK FASTER / GET THE SALT/ 
Zz 


WHI 
WON'T 
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WELL ,HE DRANK IT ALL/ NOW TRY 1D 
GET UP , GNICKY/ 
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S27 tie 
OK ASS 
¢ 
OP .-« 


\ HE 
DESN'T 
“= LOOK T00 GO 


WE HAVE TD HURRY Tp GET THE 
COMPRESS / YoU WOULD HAVE TD CAUSE ALL 


HERE THEY 
COME! LET 
‘ER pRor! 


AIMED JUST 
RIGHT/ 


WHooes / 
To CLose/ 


Y We JUST WANTED To SCARE 
QNICKY SO HIS HICCUPS 
WOULD SToP/ 


WELL IT DIDN'T HELP/ AND IF You GET 
ANY MORE DANGEROUS IDEAS LIke THAT, 
PLEASE KEEP THEM TD TouRSELvEs / 


ANYWAY , IT DOESN'T MATTER! IT's Tho 
LATE Nou)! LUCKILY PORCUS Stitt HAS 
DAVID DONNER, IN RESERVE SO HE 
CAN TAKE YOUR PLACE... 


YEAH BUT HE PLAYS A WHOLE OTHER KIND 
OF MUSIC’ HIS AUDIENCE IS ENTIRELY 4 
DIFFERENT/ THIS If NUTS/ TUE NEVER 
HEARD OF ANYTHING SO 
CRAZY / Ts, ALL 


1 WHY SHOULD YoU CARE Z You CAN'T 
Y Go ON “OURSELF/ WON'T You EVEN LET 
HIM HAVE A CHANCE TD TRY TD MAKE 


Set, 
‘ f 


| 


| YES , BUT 
PORCVS AND ™ 
THE DIRECTOR HAVE. 


Y IT DON'T Care WHAT Porcus Sars! ¢ 
HE MAY BE RUNNING EVERYTHING 
BUT HE DOESN'T KNOW BEANS 
ABovT Music / I'LL BREAK THE 
N CONTRACT / 


AW GNICKY / YOUR 
typ iccurs Are Gone | 


AND $0 GnicKy 18 FINALLY READY FoR = Ml 
HIS GALA PREMIERE WITH THE VATIONAL neg 
PHILHARMONIC ORCHESTRA. hay 
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IT WAs CLOSE, GNUFF, BUT OH, YOU'VE Got THE HiCcuPS 2 
IT WORKED JUST IN TIME/S WELL ,NOW WE KNOW WHAT TD PO 
ABOUT THEM / FIRST, WE'LL 
7 TRY a 


RYE. 
| ee 


(TO BE CONTINUED) 


|LETTERS CONTINUED FROM INSIDE FRONT COVER] 


Bit? Prarea Felct 


handed, but this one was in good fun. (Tell 
that to the “biologists”. . .) 

“Leggo Lamb” was okay, but I wouldn't 
recommend it to anyone. Oh well, two out 
of three isn’t bad. “King of Springfield” was 
cute. | want to see more “Jack Bunny” 
stories. | don't like Armstrong's other stuff, 
though. Whatever happened to the story 
that was “preempted” by the infamous “J.B.” 
reprint? Will you ever print it? 

I'd also like to say something about the 
Usagi Yojimbo book. I was happy that Sakai 
got the opportunity to do this project; he 
deserved it. But while his art has been so 
painstakingly meticulous before, could he 
cope with the schedule? I'm happy to say the 
book is delightful, and the stories are even 
better than before. Stan makes good use of 
the extra space that 20 pages gives him. The 
art and stories are vibrant. 

Will Steve Gallacci be doing stuff for you 
in the future? I sure hope so. | am a fervent 
fan of the “Big G.” (despite what I said in 
my previous letter). “Birthright II” had a 
great ending. Will “B. III” be forthcoming? 

“Fission Chicken” was absolutely hilarious. 
I've never laughed so hard in my life! My 
mother thought I was going crazy. See what 
comics do to people? 

I'm looking forward to future episodes of 
“Gnuff” and “SpeakingStone.” As much as 
I like “SpeakingStone,” | can’t agree with the 
morals of Omaha. However, it's obvious Kate 
and Reed are talented. 

Right now there is nothing really bad I can 
say about Critters. Yes, folks, this is a letter 
of unabashed praise. Enough to make a Care 
Bear sick. Or maybe even—a Fuzzy Cutekin? 

Enclosed is another drawing. It's of a 
character I created with a couple of friends 
of mine in Berkeley. She's a detective. I'm 


working on the project by 
phone and mail. My friends in 
California are probably sick of 
hearing my voice. Oh, well. 

Well, that’s all for now. Until 
next time— 


@ Thanks for the drawing. But next time, see if 
you can find something to complain about. The 
only thing | hate worse than letters of nothing 
but praise is...uh.. .well, there must be some- 
thing. 

This ts the first of two anti-Omaha votes in 
this letters column. Well, let me just say that 
Omaha remains one of my favorite books, and 
those of you who are over 18 (or have liberal 
parents) should definitely give it a try. | know 
it might be rough slogging through all those sex 
scenes, but who said reading comics had to be 
enjoyable? —KT 


Eric Blumrich 
Fayetteville, TN 


Dear Kim, 

Great work on Amazing Heroes #129! I did 
buy it for the Steve Gallacci interview (sur- 
prise!) Although I was intrigued by the 
various artist interviews and the “Rowr- 
brazzle” section, which gave me encourage- 
ment in the knowledge that there is a lot of 
good talent still undiscovered out there. 

But the main point of my letter is going to 
be directed toward the “Sidney Mellon’ col- 
umn. I know that | should send these com- 
ments to Amazing Heroes, but seeing how AH 
#131 is already out, and how I would reach 
a larger funny-animal audience here in Crit- 
ters, | decided you were the one to turn to. 

I am sure that everyone who read Mr. 
Mellon's column was as offended as I was 
at his one-sided and misinformed commen- 
tary on the funny-animal genre. And 
although I was offended deeply, I will not 
stoop to blatant insults and sugar-coated 
shallow criticism as he did. 

To start off with, I did receive the overly- 
ing humor of the column, and took this in- 
to account when reading it. But | don’t know 
whether Mr. Mellon was trying to be funny 
when he made his insulting comment about 
women, or if he was just being bigoted. 
Either way, | didn’t find it very humorous. 

Furthermore, Mellon chooses a Disney 
comic, aimed at a children’s audience, to 
prove his claim that funny-animals are not 
a mature comic medium. This is like choos- 
ing Howdy Doody to prove that the whole 
of television media is childish. If Mr. Mellon 
had been open-minded, he might have 
chosen a comic such as Maus or Omaha to 
make comparisons with. 

And what he uses as models of good com- 
ic media! He runs the typical gamut of DC 
and Marvel: Superman, X-Factor, X-Men, X- 
Mutants (pardon me while | stifle a yawn), 
X-this and Super-that. As you have said in 
your advertisements, you can pay good 
money to be bored to death with hunks of 
muscle in leotards beating it out with sky- 
scrapers anytime, but the funny-animal field 
is different. 

Sure, it may lack the non-existent realism 


that Mr. Mellon claims that super-hero com- 
ics may have. Sure, Prince Alfon may lack 
the indestructible body of Superman, but 
“Birthright” has more political commentary 
in it than a whole graphic novel of the Fan- 
tastic Four vs. Dr. Doom. Funny-animal com- 
ics are for those who seek things beyond 
violence for entertainment, and stereotypical 
muscle-bound heroes. 

One last thing. As I pointed out in one of 
my previous letters, Sidney Mellon may 
think that 19 pages of super-hero claptrap 
interspersed with advertisements for Kool- 
Aid is mature graphic literature, but I do not 
share this opinion. As the old proverb said, 
“| thought because | had power, I had 
wisdom.” Mr. Mellons position as a writer 
for Amazing Heroes puts him in a good posi- 
tion, but that doesn’t give him the wisdom 
to pass judgment on others. 

Anyway, back to Critters. Great stuff! As 
always, Gnuff’s great, Fission Chickens fab- 
ulous, and my space is so limited, I cannot 
begin to compliment all of the various artists 
in Critters, so to every artist from Sakai over 
to Stazer, keep up the good work! 


@ “| thought because | had power. . .’’ That's 
Bartlett, right? Actually, I believe Sidney Mellon 
did review Maus a while back. .. 

Speaking of Amazing Heroes, funny-animal 
fans are going to want to check out this year’s 
Swimsuit issue, #138. I also edit those, which 
means lots of funny-animals in swimsuits! The 
issue includes funny-animal contributions from 
Mike Kazaleh, Stan Sakai, Steve Gallacci, Steve 
Purcell (Sam and Max!!), and Lela Dowling, as 
well as non-funny-animal stuff from such folks 
as Tim Fuller and Donna Barr. Worth a look, at 
least, I'd say. But I'm prejudiced. —KT 


John Henry Sain 
Medford, OR 


Dear Mr. Thompson, 

First, let me put in my two cents’ worth 
about the cheaper paper. | can appreciate the 
need for cost-cutting measures. (Like in- 
creasingly gouging our neighbors up North 
—that'll teach ‘em to bitch about acid rain!) 
But is this stuff durable? Critters is one of the 
few books | like to reread. Are issues 11-on- 
ward going to become yellow and brittle as 
the years pass? 

Next, about “Birthright”: Steve Gallacci 
will be missed in these parts to be sure, but 
| suppose that this was the logical place to 
end the story. Call me a hopeless romantic, 
though, but I was really hoping to see it end 
with a royal wedding. And one thing | think 
some of your readers haven't caught—heck, 
I only caught it the second or third time 
through—is that Prince Anton and Princess 
Kenda were killed when Captain Ki’s ship 
blew up. One of the biggest “flaws” in Mr. 
Gallacci’s work is that it assumes we're not 
idiots! 

I really enjoy Freddy Milton's “Gnuff.” 
When Gladstone printed some of his duck 
work a while back, it was greeted coolly by 
the readers. But then, how would you like 
to be compared to “Unca Carl? Frankly, Mr. 


Milton does do his own characters much 
better. 

I want to see much more of “Lizards.” (I 
thought they were dragons.) I want to see 
a cover. I love the art and the characters, and 
the stories don't yell. Strange: “Repairs” had 
to be about the most anticlimactic thing I've 
even seen, but | enjoyed it entirely. Go 
figure. 

“Leggo Lamb’ had potential that wasn't 
met. Oh, the sight gags (and parodies of 
sight gags) were okay. But on page 1 | 
thought Leggo was a folk singer. The only 
thing funnier than a folk singer is a folk 
singer who takes him/herself too seriously, 
which is almost all of them! What we got in- 
stead was a short-tempered sheep, a swell- 
headed goose, and a space cadet pig. In 
short, nobody likable in the whole piece. 

I'm beginning to appreciate “Fission 
Chicken.” Yes, the art is technically pretty 
poor. But it’s well-rendered and tells the 
story well. And well-rendered poor art is 
better than great art that’s just a series of 
dramatic posturing—we've all seen that stuff 
before, haven't we? 

Now we come to the controversial part of 
the letter. Upon occasion you've plugged 
Waller and Worley’s Omaha the Cat Dancer. 
Many moons ago I picked up #1, but no fur- 
ther issues. After some heavy soul-search- 
ing, I decided that I just did not approve of 
the ultra-graphic nudity and sex in the book. 
It wasn't a happy decision. The art was 
good, the characters likable, and the story 
compelling. But as the Bard said, “This 
above all, to thine own self be true.” 

I'm going to get some flak about that. Any 
time there's even a suggestion that there 
should be standards, no matter how reason- 
able, someone will jump out of the wood- 
work and yell, ““CENSORSHIP!" 

Bull. 

I think Omaha goes too far. That's what ! 
think. Me. I don’t want to call the Law down 
on them. I'm not suggesting that anyone 
who does buy it should stop. And I don't 
consider my choice not to buy to be a one- 
copy boycott. I'm not even saying that my 
standards are absolutely correct. I’m just say- 
ing that they're absolutely mine, and nobody 


has any business arguing with that! 
“SpeakingStone” just drives home the 
point that Waller and Worley can indeed pro- 
duce excellent stories, art, and characters 
without an “X” rating. (And the print of 
Omaha and her beau in Antebellum cos- 
tume, the one reproduced in the back of 
Anything Goes! #6—beautiful!) In fact, I'd be 
very happy if you could give SpeakingStone 
its own title. That way us uptight prudes 
could enjoy Waller and Worley’s work too. 


@ John, you shouldn't be so nervous about ex- 
pressing your opinions. No one here thinks you're 
out to censor him if you voice your wornes as 
reasonably and quietly as you did here. 

Of course, the timing is a little unfortunate— 
since, as most people know, Friendly Frank's com- 
ic shop in Lansing, Illinois recently saw its store 
manager sentenced to a fine for selling alleged 
“obscenity’’—including Omaha. And one of the 
major distributors has stopped carrying the book 
—two heavy blows to a title that's already an 
alternative (and therefore fragile). I'm sure 
Omaha readers will get the full story in the next 
issue (or check out the current Comics Journal 
for details). 

| don’t know if this paper’ll turn yellow, and 
by the time we find out, it'll be too late. So I’m 
not going to worry about it for now. ©§ —KT 


Aaron Huffman 
Alexandria, VA 


Dear Kim, 

I can't believe it! Critters gets better and bet- 
ter with every issue! It’s one of the few com- 
ics on the market that delivers consistent 
high-quality stories and art every month. 
I've been collecting Critters since #1 and I'll 
surely be here for #100 and beyond. 

Critters # (as you promised) has one of the 
best covers so far. The conclusion of the 
“Lionheart” story was great. Tom Stazer 
always includes the perfect combination of 
mystery and humor in his stories. I hope 
he'll be doing more work for Critters in the 
future. 

Will Stan Sakai be doing anything for Cnit- 
ters now that he’s making his own book? It 
would be nice to see some more “Nilson 
Groundthumper” stories. Will Sergio Ara- 
gones contribute anything to future issues? 

Well, I guess that's all the questions and 
comments I have for now. Keep up the great 
work! 

I'm enclosing a drawing of Lionheart (my 
favorite character since Usagi Yojimbo left). 
Someday I hope to be a professional comic 
book artist. I hope you like it! 


© Good, firm inking—and it doesn't seem to be 
an obvious tracing, which is a nice change from 
a lot of the interpretations we get of other peo- 
ple's characters. Good job. 

As for your questions, boy, we just seem to be 
batting a thousand here! ‘‘Lionheart’’ is back in 
this very issue, ‘‘Nilson Groundthumper”’ re- 
turns in two issues in a 10-page story with cover, 


and Sergio Aragones—the great, the wondrous, 
the inimitable Sergio Aragones—will be con- 
tributing a story to our sister magazine Usagi Yo- 
jimbo before the year is out. 

Sometimes it’s all worth it. I'll see you in a 
few weeks. Look for the ‘‘Angst’’ watercolor cover 
by William Van Horn! Oh, and here's another let- 
ter for the road. —KT 


T.M. Bald Eagle 
East Bethany, NY 


Dear Kim, 

First off, Critters is a great comic! I've only 
been reading for a few issues, but what I've 
seen is great. | particularly liked “Watch- 
dogs” in issue #22. 

The story was obviously meant in humor 
but provides an insight into what is a viable 
alternative reality. Instead of race wars, it's 
a fight between cats and dogs. The mighty 
always try to suppress the weak. | just wish 
they'd remember the line about the meek in- 
heriting the Earth. 

“Watchdogs” is also an example of what 
may happen to the comics industry. Com- 
ics have never been totally restricted. 
Anything could be written as long as it was 
in its place. Sex and drugs used to belong 
in underground comics, not in Donald Duck. 
It's scary to think that certain materials (in 
this case cats) don’t have an outlet in 
anymedium, let alone comics. 

It's usually small pressure groups that 
have the most influence (i.e., the Meese 
Commission, certain religious groups, et al.) 
Maybe those of the comics industry should 
think about the “meek.” 


COPYRIGHT 


Welcome to the Fantagraphics 


ADVENTURES OF CAPT. JACK 


Adventures of Captain Jack #3: 
Part 2 of “Sat. Night”: Herman and 
Beezlebub visit the netherworld. 


Adventures of Captain Jack #4: 
Maniacal astronauts and a batty 
back-up strip. 

Adventures of Captain Jack #5: 
“Farmer Fred, I’m In Love With Your 
Daughter” Part 1: Arrival on Janet's 
planet. (This is the one that drove the 
distributors nuts around the country.) 


Adventures of Captain Jack #6: 
Part 2: Herman and Janet decide to 
go away together. 

Adventures of Captain Jack #7: Part 
3: Beezlebub intrudes in Herman and 
Janet’s relationship. 

Adventures of Captain Jack #8: A 
daring escape, the Captain in drag, 
and more. 

Adventures of Captain Jack #9: 
Pool hustling with Saturated Fats, and 
the conclusion of the storyline! 


CRITTERS 


Critters #4: Gnuff and Birthright con- 
tinue, Lionheart premieres, and the 
first Ken Macklin cover painting! 


Critters #5: Birthright continues, the 
first Gnuff novel concludes (with a 
cover), plus Stan Sakai’s Nilson 
Groundthumper! 


Critters #6: Usagi Yojimbo tale with 
cover, Birthright concludes, and the 
first Firecracker Jack by Mark 
Armstrong! 


RESPECTIVE ARTISTS: Freddy Milton, Bob Foster, Reed Waller and Kate Worley, Steve Lafler, Stan Sakai, Mike Kazaleh, Milton Knight, Sam Kieth, Steven A. Gallacci, Ty Templeton 


a 


Critters #8: Jack Bunny by cover art- 
ist Mark Armstrong, Templeton Kelly 
tribute, and Lionheart begins. 


Critters #9: Hallowe'en issue with 
Gnuff behind a mask, Lionheart's 
nightmare, and Dog Boy. 


Critters #10: Usagi Yojimbo cover/ 
story, plus Gnuff and Lionheart. 


Critters #12: Birthright returns, plus 
Waller/Worley, and Sam Kieth! 


Critters #13: Gnuff cover, plus Birth- 
right and Mark Armstrong. 


Critters #14: Usagi Yojimbo story and 
cover, plus Birthright and Gnuff. 


Critters #15: Blue Beagle and Fission 
Chicken, and Birthright races on! 


Critters #16: Gnuff ends, another 
Nilson Groundthumper story by Sakai, 
and Birthright! 


Critters #17: Lionheart returns, plus 
the conclusion of Birthright. 


Critters #18: Leggo Lamb by Jim 
Engel premieres. Also, the conclu- 
sion to Lionheart, and Blue Beagle. 


Critters #19: Gnuff returns, plus Sam 
and Max, Freelance Police, Lizards, 
and Fission Chicken. 


Critters #20: SpeakingStone by Wal- 
ler/Worley, Gnuff and Fission Chicken. 


Critters #21: More Gnuff, Lizards, Fis- 
sion Chicken—32 pages worth—plus 
a Sam Kieth cover! 


Critters #22: Watchmen cover paro- 
dy for Blue Beagle story, plus Gnuff, 
Fission Chicken, and Ambrose. 


Critters #23: Christmas issue with 
Gnuff, Lizards, Fission Chicken, Lion- 
heart, as well as strips by Marc 
Schirmeister, Sam Kieth, Tim Fuller, 
Mike Kazaleh, Bob Conway, Ty 
Templeton and Anthony Van Bruggen 
—plus a flexidisc with songs per- 
formed by Templeton & Alan Moore! 
Critters #24: Gnuff continues, plus 
Lizards and Fission Chicken. 
Critters #25: The return of Lionheart, 
plus Gnuff and Angst. 


Critters #26: Angst cover by Van 
Horn, plus Gnuff and Lionheart. 


Critters Special #1—Nilson Ground- 
thumper and Hermy: Both the A/bedo 
stories, plus a new 10-page strip! 


DOG BOY 


Dog Boy #1: Journey off into surreal 
experiences with ‘‘Werewolf Bikers’’ 
and more! 


Dog Boy #2: Sir lsaac Newton guest 
stars as reality unravels. 


Dog Boy #3: Dog Boy shows how to 
publish your own comic book. 


Dog Boy #4: Dog Boy goes to Hell, 
plus Dog Girl invades the White 
House. Guest starring Reagan! 


Dog Boy #5: An experiment misfires, 
and Dog Boy and Benb combine to 
form. ..Dogb! Oh no! 


Dog Boy #6: ‘Drinkin’ Man's Blues,” 
with a striking painted cover. 

Dog Boy #7: Jazzy issue exploring 
Dog Boy's multiple personalities! 
Dog Boy #8: Alfred Knoot starts a 
new newspaper, Dog Girl goes graf- 
fiti-crazy, and more! 

Dog Boy #9: Dancing with the cats, 
Dog Girl in jail, Benb goes crazy! 


HUGO 
Hugo #1: Milton (Midnite) Knight's 
feline '‘Meets the Baron.” 
Hugo #2: Hugo becomes a car- 
toonist and gets into deep trouble. 


Hugo #3: Hugo is abducted by mer- 
maids and fights sharks. 


MYRON MOOSE 


Myron Moose Funnies #1: Lots of 
goofy snot jokes, plus parodies of Dr. 
Seuss and Uncle Wriggly books. 


Myron Moose Funnies #2: Parodies 
Batman, Mickey Mouse, Spirit, more. 


Myron Moose Funnies #3: ‘'Comic 
Book Fans,” and more silly snot. 


USAGI YOJIMBO 
Usagi Yojimbo #1 (2nd printing): 
Usagi journeys tells how he became 
a samurai. Plus: Dennis Fujitake! 


Usagi Yojimbo #2: Usagi goes into 
training and has his first duel. 


Usagi Yojimbo #3: The continuation 
of ‘‘Samurai,”’ and a ‘‘Croakers’’ strip 
by Don Dougherty. 


PLEASE SEND ME THE FOLLOWING BACK ISSUES. 
All are $2.25 apiece unless otherwise indicated. 


Capt. Jack: #3 (#4 #5 


147 #8 [#9 


Usagi Yojimbo #4: The conclusion 
to Usagi’s origin, and the first half of 
a penguin strip by Gary Kato. 
Usagi Yojimbo #5: A one-issue tale 
of silk, treachery, and greed, and the 
end of the penguin tale by Kato. 


Usagi Yojimbo #6: Usagi vs. a water 
elemental, plus two more Usagi tales! 


Usagi Yojimbo #7: Usagi makes a 
friend, plus Phil Yeh! 
Usagi Yojimbo #8: A difficult assign- 
ment, plus Tom Luth. 


BOOKS, MAGAZINES, 
AND OTHER STUFF 


Usagi Yojimbo Book One: Every 
Usagi Yojimbo story before Usagi #1 
collected in one handy 160-page vol- 
ume, with a new Stan Sakai cover. 


Amazing Heroes #9: Behind the 
scenes of DC's Captain Carrot comic 
with Scott Shaw! and Roy Thomas. 
Plus a funny-animal pictorial. 


Amazing Heroes #42: Funny-animal 
issue with Joshua Quagmire cover 
and interview. Plus: Arn Saba on Neil 
the Horse and Dave Sim on Cerebus! 


Amazing Heroes #111: Ty Templeton 
(of Critters) interviewed. It’s funny. 


Amazing Heroes #129: Interviews 
with Steven A. Gallacci and Freddy 
Milton, ‘Why | Draw Funny Animals” 
by various, the new Mighty Mouse 
show, plus more! 


The Comics Journal #73: Carl Barks 
featured, with long retrospective. 


The Comics Journal #82-83: Mam- 
moth interview with Dave (Cerebus 
the Aardvark) Sim. 


The Comics Journal #99: Big inter- 
view with Arn (Neil the Horse) Saba. 


Anything Goes! #3: Featuring a full- 
color Captain Jack story by Mike Kaz- 
aleh, Cerebus vignette by Dave Sim, 
and Cerebus cover by Neal Adams. 


Anything Goes! #6: Cover painting 
by Stan Sakai of Usagi Yojimbo, 
worth the cover price. 


NEMO #21: 28 pages of Jack Kent's 
classic King Aroo strip—a treat for 
classic funny-animal lovers! 


Critters: #4 (145 (146 [148 [149 [\#10 (J#12 (#13 name 
L)#14 (#15 #16 | #17 #18 #19 | |#20 
#21 [#22 (parody cover) #22 (normal cover) 
#23 ($4.25) (#24 (1#25 #26 address 
12-issue subscription to Critters: $17.00 
Critters Special: — #1 Hugo: (#1 #2 [143 
Dog Boy ($2.00): (J#1 (142 [#3 O#4 #5 [#6 [#7 city 
_l#8 #9 
6-issue subscription to Dog Boy: $8.00 
Myron Moose ($2.00): | /#1 | #2 #3 stats 
Usagi Yojimbo: (#1 ([i#2 | #3 #4 (#5 [146 [#7 


Amazing Heroes ($3.00): | #9 


Anything Goes: (J#3 ()#6 


#8 | \Book One: $10.00 
() 6-issue subscription to Usagi Yojimbo: $9.00 


(#42 
12-issue subscription to Amazing Heroes: $25.00 


The Comics Journal ($3.50): _'#73 
(] 9-issue subscription to The Comics Journal: $25.00 


NEMO ($4.00): () #21 


#111 (#129 


1#82 (1#83 [)#99 


zip 


NOTE: You must be 18 years or older to 
order Captain Jack, Dog Boy, Hugo, or 
Myron Moose. 


Send all orders to Fantagraphics Books, 
1800 Bridgegate Road, Suite 101, 
Westlake Village, CA 91361. Outside U.S. 
and Canada, please add 15% to cover addi- 
tional postage. Oh, and don’t forget which 
little piggy it was that went to market. 
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IT’S THE YEAR OF 


THE RABBIT! 


Stan Sakai’s sword-wielding bunny Usagi 
Yojimbo has appeared in many different 
comics over the years—here’s your 
chance to complete your collection! 


Send me the following back issues at $2.25 each: 
Critters |/#6 _#10 #14 
Usagi Yojimbo (#1 (#2 O#3 Olea O45 Cee (147 name 


Also, send me Usagi Yojimbo Book One for $11.00. 


And, just for good measure, send me the next six address 
issues of Usagi for $9.00, 


Foreign orders add 15% extra, please. city state zip 


Send all orders to FANTAGRAPHICS BOOKS, 1800 Bridgegate Street Suite #101, Westlake Village, CA 91361 


